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• Supervised statistical parsing model

• Guides parse and ranks interpretations

• Parsing model: Hockenmaier & Steedman (2002)1

• Supervised training

1Generative models for statistical parsing with Combinatory Categorial
Grammar. ACL
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• Experimented with n-gram models

• Trigrams don’t help

• For parsing experiments:
• bigram (HMM)
• Katz backoff
• Witten-Bell smoothing
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Results: DR

Dependency recovery

Model P R F Cov.

PCCG 85.61 86.68 86.14 98.68

St+PCCG 86.79 90.29 88.51 100
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Results: TSED

Tonal space edit distance

Model P R F Cov.

HmmPath 80.28 87.16 83.58 100

PCCG 86.84 89.52 88.16 98.68

St+PCCG 88.87 92.25 90.67 100
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• We can parse chord sequences
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• Can we parse music?

• Harder task

• Potentially more useful
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MIDI pipeline 63.80 50.33 56.27 78.05
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